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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



ale. Foreigners spend Sunday drawing in 
our own Museum, as in their native land. 
Perhaps we can learn from them to use 
more fully what we even now possess. 

Gifts and loans will certainly continue 
to pour in upon the collection of Lace — 
the variety cannot be too great. Certain 
countries are almost blanks in the col- 
lection. England is slightly represented, 
Norway not at all, unless in modern work. 
Will not some of the Swedes who lately 
greeted their Prince on his arrival in their 
adopted country, try to fill out the re- 
cent generous gift of specimens of modern 
Swedish lace, with some pieces of older 
date? From Russia, south to Austria, and 
the Balkan States, Eastern Europe has 
much vacant space — and in our own hem- 
isphere, while Mexico shows a few loaned 
specimens of drawnwork, the same Span- 
ish influence in the southern continent 
must still be sought. 

And the time presses! Yearly it is more 
difficult to find what is worth space on the 
walls of the Museum. 

Margaret Taylor Johnston. 
Paris, Sept., 1907. 



CHANGES IN THE GALLERIES 

SEVERAL paintings formerly in 
Galleries 12 and 25 have been 
temporarily withdrawn, among 
them, Maximilian receiving a Ve- 
netian Embassy, by Becker. Hannah, by 
George Fuller, lent by Mr. F. H. Lovell, 
W ashingion and Jefferson, by Homer 
Martin, and two portraits by Elliott, 
which were formerly in Gallery 13, have 
been placed on the north wall of Gallery 
12, while on the east wall will be found 
War Episodes, by T. W. Wood, Holstein 
Bull, by Carleton Wiggins, Venice, by 
Colman, landscapes by Cropsey and 



Kensett and Highbridge, by Ranger, 
Strange Seas, by Maynard and a land- 
scape by Durand have been rehung on 
the east wall of the same gallery in bet- 
ter positions than was possible before. 

Six descriptive panels recently placed 
on exhibition in the Lace Room Gal- 
lery 33, will be found helpful to students 
desiring a better knowledge of hand- 
made lace. These show a pricking pattern 
such as was used in making Binche lace 
of the period of Louis XV, with a piece 
of the finished lace; needlepoint and bob- 
bin lace placed side by sidefor comparison, 
and an example of gros point de Venise 
with a piece of the bobbin tape and 
needlepoint lace made in imitation of 
the Venetian needlepoint. Perhaps the 
most interesting of the panels are those 
containing enlarged stitches made in 
twine, illustrating the technique of needle- 
point and bobbin lace.* By this means 
the intricate course of the thread can 
be easily followed and one is thus enabled 
to become familiar with the characteris- 
tics of the different varieties. 

With the growth of the collection it has 
been found necessary to make some 
slight changes in the arrangement. The 
Venetian points presented by Mrs. Julian 
James of Washington, have been placed 
in a separate case, and several of the im- 
portant pieces presented by Mr. Hamil- 
ton W. Cary now occupy wall cases which 
display them to better advantage. The 
photographs have been grouped at each 
end of the Gallery, and it is hoped that 
these may some day be replaced by 
paintings illustrating the lace and cos- 
tumes of the seventeenth century, which 
would add greatly to the attractiveness 
of the exhibition. 

♦These stitches are duplicates of those exhib- 
ited in the Science and Art Museum, Dublin. 
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